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One of the key questions for interpreting written texts involves their structure and shape.
Authors may construct texts according to any of a variety of patterns, employing any of a number of structuring devices. Texts may move from episode to episode in linear fashion or, alternatively, center around an interior focal point; They may build to climactic moments or amble along disjointedly; They may allude to themselves as a means of demarcating sections and calling attention to parallels or they may shun self-reference altogether; They may incorporate flashbacks and literary parentheses or they may exhibit a sequential character.
Recognition of any such structures and structuring devices proves essential to interpreting texts with understanding if for no other purpose than to permit readers to follow the flow of the argument or the course of the narrative. Just as the genre of a text gives important clues as to its character and proper interpretation (Is the text a scientific treatise or a science fiction novel?), its literary structure points the reader to the proper points of entry into the text's world of meaning.
The significance of structure for interpretation applies no less to scripture, in general, nor to the book of Joshua, in particular, than it does to Shakespeare's plays or Milton's poetry. A series of phenomena relevant to Joshua, some common to all texts, make of an essential task a formidable obstacle, however. The first difficulty to be born in mind concerns the basic problem of identifying structuring devices and techniques. What constitutes literary structure?
Can one rightly conclude from the multiple occurrence of a given term or phrase that the author/editor has intentionally provided a clue as to the shape of the work at hand? To what extent may one rely upon content as a key to structure? How does one identify structure in texts that have purposefully been loosely organized?
A second characteristic of the book of Joshua itself compounds this common obstacle, namely, the fact that Joshua gives every appearance of a composite work. It contains older material that the author/editor responsible for the final form of the book has incorporated into its present context. While the question of the sources of the book of Joshua do not the concern this article, it should be observed that any pre-existing material incorporated into the present book may well have also imported its own structuring scheme. In fact, it may be plausibly assumed that the author/editor of Joshua had no interest in obliterating the literary distinctives of the source materials. Finally, given the length of the book and its presumed compositional history, it may be well to be alert to the possible existence of several structuring schemes operating at different levels in Joshua.
In view of these theoretical stipulations, any literary analysis of the book of Joshua will, to a degree, of course, be the reader's construct. The analysis offered here is not meant as the sole possible, nor exhaustive, examination. It is intended, instead, to highlight certain structural features of the book of Joshua that seem of particular significance. The starting point for the analysis offered below will be the consensus viewpoint, based on observations concerning content and the resumptive allusion to Josh 13:1 in Josh 23:1,2, that Joshua divides readily into three parts, namely: Joshua 1-12, usually regarded as the account of the conquest; Joshua 13-22, an account of the division of the land among the tribes of Israel, consisting primarily of descriptions of tribal territory; and Joshua 23-24, the so-called appendices, comprising Joshua's farewell address and the covenant-making ceremony at Shechem. While this starting-point proves serviceable enough as such, the analysis will describe subtleties and layers of the literary structure of the book that transcend the simple tri-partite structure. In so doing, the analysis to follow will concentrate on three categories of structuring devices readily discernible in the book of Joshua: (1) devices that establish ties to other books in the canon, (2) unifying devices that span the entire book of Joshua, and (3) devices that shape the various sections of the book.
Canonical Structure
A complex series of themes, literary allusions, and verbal citations establish Joshua's relationship to other books in the canon, most notably to the books of Deuteronomy and Judges.
Joshua 24:34, for example, refers explicitly to Gen 50:22-26 and together with it forms a parenthesis around the account of the period of the sojourn in Egypt and the Exodus generation.
In this way, Josh 24:34 demarcates the end of a major period in the history of Israel by establishing a promise-fulfillment relationship between the events of Joshua's career and the patriarchal narratives. Israel's expectant landlessness has ended: Joseph may be buried on Israelite soil. Thus Josh 24:32 sets the book of Joshua in the context of the whole Pentateuch.
This periodization, a scheme that groups events during Joshua's career with events during Moses', proves a major theme of Joshua.
Consequently, the most abundant of these linkages to other canonical books involve themes and language that focus on this interim period between Gen 50:22-26 and Josh 24:32.
These ties highlight parallels between the lives and careers of Joshua and his predecessor.
Joshua opens (1:1-9) with an explicit reference to Joshua's succession in language replicating that found at the end of Deuteronomy in relation to this succession (Josh 1:6, 7, 9 // Duet 31:7; 32:23) and cast in the form of a divine assurance employing language that duplicates similar assurances given Moses at the outset of his career (Exod 3:12, 15 The Structure of Joshua 13-22
At first glance, Joshua 13-22 seems to be nothing other than a series of lists, descriptions of property boundaries, and occasional narrative elements. Closer examination, however, reveals that the author/editor of Joshua has carefully crafted a literary unit of these disparate materials. In fact, Josh 13-22 proves to be governed by a baroque, layered, polyphonic structure manifesting up to three concurrent schemata.
Perhaps the most obvious organizational scheme for Western readers accustomed to linear progression will the be arrangement of the accounts of the division of the land according to the granting agent (Moses or Joshua) and the location at which the grant was either verified or made during Joshua's career. The complicated system of tribal enumeration which governs Josh 13-21 at this level also supports this linear scheme. According to this scheme, the land was In the third phase, set at Shiloh, Joshua assigns territory to the remaining seven tribes.
Following the introduction (18:1-7), the narrative reports that Joshua sent spies to survey the unconquered territory (18:8-10). An enumeration of the allotments to the seven lesser tribes follow (18:11-19:48) Second, a principle of concentric or chiastic organization is also apparent. Situated roughly in the center of Joshua 13-22, the most orderly (e.g. the enumeration of the tribes, first through seventh) and self-contained (e.g. the formulaic consistency and brevity) section concerns in rest in the land. YHWH did not intend merely to deliver from bondage but to deliver to rest.
On the other hand, as early as the warnings against deviating "either to the right or to the left" (Josh 1:7) from obedience to YHWH, the account of the incident with Rahab, and the report of Achan's sin magnified by Joshua's presumption, it becomes apparent that existence in the land will not automatically signify that Israel has found final and perfect rest. Repeated references to the problem posed by the geographic separation of the Trans-Jordanian tribes of Reuben, Gad, and half-Manasseh --a separation that threatens to become a separation in national and religious terms as well --address this theme from yet another perspective. Similarly, the various cases The abbreviated reference to Joshua's fame in 6:27 does not demarcate a major section. It lacks the specificity and formality characteristic of 5:1; 9:1, etc.; cf. also 7:9. 
